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Dear Patrons,

To avoid disturbance, please set your mobile phone on silent mode
and switch off other beeping or light emitting devices before the
performance. To ensure an undistracted performance by artists
and an enjoyable experience for the audience, photo-taking, audio
or video recording is strictly prohibited when the performance is
in progress while photo-taking without affecting others is allowed
at curtain calls. Eating or drinking is not permitted in the
auditorium. Thank you for your co-operation.
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* Please make sure that all sound-emitting devices, such as alarm
watch and mobile phone, are switched off before the concert.

* Please do not use any light-emitting device during the concert,
as the light would distract others from enjoying the performance.

* In consideration of the artists and other members of the
audience, please avoid making any sounds during the concert
such as conversing, unwrapping candies or opening plastic
bags etc.

* In due respect of the artists, please do not enter or leave the
theatre during the concert. If, however, there is indeed the
urgency, please do so in between pieces, and only re-enter the
theatre as instructed by the venue staff.

* Please do not applaud between the movements of a piece. If
you are not sure whether it is appropriate to applaud, a good
indication is to wait until the artists have put their arms down
and turned around to face the audience.
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Named after Hong Kong’s endemic Romer’s Tree
Frog, the Romer String Quartet is a genuinely local
ensemble formed by four musicians all born and
raised in Hong Kong. The quartet has been
recognised locally and abroad as one of the most
active string quartets in town since its debut in
2013.

Romer String Quartet has given recitals at venues
such as Carnegie Hall in New York, Toppan Hall in
Tokyo, Shanghai Concert Hall and Sabah Art Gallery
in Malaysia. It has also performed at festivals
including Hong Kong Arts Festival, Hong Kong
World Cultures Festival and more.

Romer String Quartet has enjoyed many cross-genre
performances in collaboration with composers and
multimedia artists. As part of a multimedia project
titled 'Muted Situations! the quartet was featured in
a pre-recorded video in the Asia Triennial
Manchester in the United Kingdom, Art Basel Hong
Kong and the Hong Kong New Vision Arts Festival.
Romer String Quartet is also featured in the CD
“Eurydice: Ballet de la Nuit” and the album
“Freespace Mixtape Vol. 3”. In 2021, Romer String
Quartet collaborated with the Kamishibai Studio HK
and launched a series of online music-animation
supported by the “Arts Go Digital Platform Scheme"
of the Hong Kong Arts Development Council.

Romer String Quartet is dedicated to promoting
chamber music to the younger generations in Hong
Kong and Asia. As teaching artists, Romer String
Quartet was the Ensemble-in-Residence of The
Chinese University of Hong Kong in 2014-15. It is
the Quartet-in-Residence of Premiere Performances
of Hong Kong.
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String Quartet No.1, Op. 5
Darius Milhaud (1892-1974)

Rythmique
Intime, contenu
Vif, tres rythmé

Darius Milhaud was a member of Les Six, also known
as “The Group of Six”. While his posthumous fame
rests mainly on a handful of works inspired by
Brazilian music and jazz, he was a prolific composer -
just the opus of string quartets alone numbers 18.
He wrote String Quartet No. T when he was 20, with
a style much influenced by Debussy, and dedicated it
to painter Paul Cézanne who passed away a few years
before.

Milhaud was studying at the Paris Conservatory at
that time. There he also took advanced lessons in
violin, but not long before he started writing this
piece, he decided to give up violin and concentrate on
composition instead. This work won him a contract
from a major music publisher. In 1950, Milhaud
decided to remove the third movement and pare
down the other movements into this final,
three-movement version.

While traces of Debussy’s String Quartet are evident,
the work has a distinctly pastoral appeal - probably a
nod to Aix-en-Provence where both the composer
and Cézanne hailed from. The tempo markings of the
first and third movements highlight the sense of
rhythm, particularly the dance-like dotted rhythm in
them. The third movement even calls to mind
peasants’ dances. The second movement, played con
sordino (with mute), creates an ethereal, hymn-like
mood.



String Quartet in E-flat
Fanny Mendelssohn-Hensel (1805-1847)

Adagio ma non troppo
Allegretto

Romanze

Allegro molto vivace

Fanny Mendelssohn-Hensel was the elder sister of
Felix Mendelssohn; Hensel was her married name.
Despite her diffidence in large-scale forms, in 1834
she recast one of her unfinished piano sonatas into
this String Quartet in E-flat. 1t was to be her only
work in this genre. But it sank into oblivion for more
than 150 years, only to be published in 1988.

The first movement of String Quartet in E-flat shows
the composer was taking Beethoven’s String
Quartet No. 10 in E-flat (“Harp”) as reference. But
instead of the typical allegro, it is more like a
peaceful fantasia, searching around for a while
before it finds the tonic of E-flat major. The second
movement is a scurrying scherzo, with the trio
passage again echoing the corresponding part of
“Harp”. The third movement is a soulful song
without words, and the fourth movement is a more
conventional, but rousing rondo allegro in the style
of moto perpetuo.

When Fanny showed it to her brother, Felix
criticized its liberal treatment of form and key
structure, but music tastes of today seem to like her
succinct way of expression and mercurial emotional
shifts very well.



String Quartet No. 23 in F, K. 590, “Prussian No. 3”
Mozart (1756-1791)

Allegro moderato
Andante

Menuetto: Allegretto
Allegro

In 1789, Mozart accepted the commission of King
Friedrich Wilhelm Il of Prussia to write six string
quartets. But by the summer of 1790, he only
completed three. In need of money, he sold them to
a Viennese publisher for a meagre sum. By the time
they came out in print, Mozart was already dead.
The set was collectively known as the “Prussian”
quartets, and the third piece became the last of his
string quartets.

King Friedrich Wilhelm Il was a cellist himself, so
Mozart deliberately gave prominence to the cello.
The penchant is not as marked in this piece, but still,
in the first movement, the cello is in frequent
dialogue with the first violin, and introduces the
second subject in the instrument’s high register. As
compared to the more popular set of the six “Haydn”
quartets, the three “Prussian” quartets’ simplicity is
in fact deceptive, the result of arduous labour by
Mozart. In the second and third movements, he
makes the repeated notes, which are more suited for
accompaniment, form the main parts of the melody
and further appended it with scales and arpeggios,
amazingly transforming dull material into poetry.
The finale has a forward thrust, which is reminiscent
of the finale of the composer’s last symphony,
Symphony No. 41 (“Jupiter”).

Chinese programme notes provided by William Lau
English translation provided by KCL Language Consultancy Ltd.
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